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The Special Character of the Blount Street Historic District
The Blount Street Historic District includes the last remaining elements of 
Raleigh’s premier late 19th and early 20th century residential neighborhood. The 
district comprises a six-block stretch of North Blount Street plus portions of 
some intersecting streets. Anchored at its southern end by the Executive Mansion 
on Burke Square, the district commemorates the fashionable neighborhood and 
illustrates the results of 20th century inter-governmental cooperation in historic 
preservation. City Council designated Blount Street as a historic district in 1976.

Blount Street was included in a legislated state government development area in 
the late 1960s, and at that time many of the mansions were destroyed and 
replaced by parking lots. In 1976, the City Council, in cooperation with the State 
Properties Office and the Council of State, designated the area a historic district 
upon the recommendation of the Raleigh Historic Development Commission. 
This district designation sparked a restoration and beautification program that 
included using many of the former homes of Raleigh’s 19th-century leaders as 
state government office space and reducing the impact of existing parking lots 
(either by relocating historic buildings on them or by screening them with 
landscaping). In the late 2000s the State of North Carolina and a private 
developer initiated a project to revitalize the historic district further. The plan 
includes the restoration of existing historic homes, the relocation of historic 
homes from outside the district and sensitive new construction along Blount 
Street, flanked by higher-density, mixed-use development. Despite the fact that 
many of the buildings are adaptively used for office space, the district maintains 
a decidedly residential feeling. Service functions attendant to the office uses are 
generally well-screened and unobtrusive.

North Blount and North Person streets are presently major traffic arteries 
forming a north-south one-way pair serving the state government center and the 
east side of downtown, a product of contemporary traffic engineering design. 
East Peace Street is the major east-west two-way artery north of the government 
area, and East Jones and East Lane streets form an east-west one-way pair in the 
south part of the district. Lining the streets are regularly spaced tree plantings in 
the right-of-way, which provides a sense of rhythm to movement through the 
district for both pedestrians and motorists where houses have been demolished. 
Prominent examples of the generally well maintained and generous landscapes of 
the district can be seen in the grounds of Peace College and the Executive 
Mansion. At the south end of the district are substantial stretches of patterned 
brick sidewalk laid in running bond, including original patterned bricks on the 
west side of the street. There is granite street curbing throughout the 
neighborhood, and frequent instances of low concrete and stone dividers 
demarcating property lines.

Setbacks vary considerably, from isolated houses centered on generous lots to 
others set close to each other and to the street. However, there are enough large 
lot properties to render Blount Street unique in establishing a more open spatial 
quality and character; the city’s other primarily residential historic districts 
impart a much more compact feeling. Because many properties in the Blount 
Street district are under the same ownership, the district’s side and rear yards are 
not segmented by privacy fences to the extent of the other residential districts, 
which also contributes to the feeling of spatial openness. Even though the 
Executive Mansion grounds are encircled by a high fence, the design of the fence 
with its simple wrought iron panels is transparent enough that it provides the 
necessary security without markedly detracting from the sense of open space in 
the district.
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With few exceptions, existing houses have suffered only minor exterior 
alterations and are in fair condition. A great number of buildings exhibiting high 
style architecture at a grand scale that creates a formal, stately atmosphere, in 
contrast to the more vernacular expressions of domesticity found in the other 
districts of residential character. Less pretentious and generally newer dwellings 
make up the rest of the district’s fabric. Common to virtually all structures are 
front porches that convey a welcoming sense of neighborliness.

Despite selective demolition of houses in the 1960s and early 1970s by the state, 
and the use of a considerable amount of land for surface parking, the Blount 
Street Historic District has retained a remarkable degree of continuity. This is 
principally due to the quality of the remaining structures and the presence of 
linking landscape elements such as stretches of brick sidewalks, granite curbs, 
and the numerous great oaks and magnolias.

The Special Character of the Boylan Heights Historic District
Before its development beginning in 1907, the property which is now Boylan 
Heights was once a large wooded site. From its apex at Montfort Hall, the land 
slopes steadily downward toward the east, south, and west. Instead of the right 
angle grid of streets common to Raleigh’s earlier development, Boylan Heights 
was platted with the city’s first curvilinear grid, designed to respond to the sloping 
topography of the site. At the neighborhood’s request, and in recognition of the 
neighborhood’s unique design and special character, City Council designated 
Boylan Heights as a historic district in 1984.

The primary north-south street is South Boylan Avenue, which enters the 
neighborhood at the railroad bridge and runs southward in an “S” curve for six 
blocks where it feeds into Western Boulevard. Other streets in the district were by 
design less grand than Boylan, though equal among themselves. Cutler Street 
curves parallel to Boylan Avenue one block to the west, while Kinsey and Florence 
streets define the eastern boundary of the district. The major east-west streets are 
McCulloch, West Cabarrus, West Lenoir, West South, and Dorothea Drive. The 
extent to which streets were influenced by the hillside site is shown in West Lenoir 
and West South streets which are continuations from Raleigh’s original grid. They 
begin as direct east-west connectors but curve sharply northward around the base 
of the hill.

In the middle of the southeast quadrant of the property was the Boylan Springs 
Park, which later became the school site (now Project Enlightenment). Designed 
as an essential feature of the suburb, its cool, spacious shadiness gives a welcome 
contrast to the density of the street facades in the neighborhood.

The neighborhood has quite sharply defined borders: the railroad and Central 
Prison on the northwest; Rocky Branch, the Dix Hill grounds, and Western 
Boulevard to the south; a sharp grade change and industrial uses on the east. 
These boundaries have isolated the neighborhood over the years, yet they have 
also helped preserve the neighborhood and its innovative subdivision design from 
intrusion of industrial or commercial uses.

Because of the curvilinear plan, Boylan Heights has many irregularly shaped lots. 
The typical frontage is 30 to 50 feet with an average lot depth of 130 feet with a 
15 to 30 foot front yard setback to the building. The blocks are bisected by 
service alleys. The curving streets create a psychologically slowed pace and, 
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therefore, a pedestrian predominance that is enhanced by the density of scale and 
changes in elevation and appearance. The service alleys encourage a sense of 
community by offering opportunities for back door contact while, at the same 
time, maintaining individual privacy. The alleys also are lined with numerous 
accessory buildings, which lend a rhythm of mass and space to the rear yard area 
of houses. Recent years have seen the construction of increasing numbers of rear 
yard wooden privacy fences, segmenting lots and reducing the flow of space 
behind houses.

Large, mature deciduous and evergreen trees fill many lots. Shade trees line the 
street rights-of-way, which have also been planted with dogwoods or crepe 
myrtles. Wooden electrical and telephone poles carry wires throughout the 
neighborhood along the streets and down alleys, supporting standard 
“cobrahead” street lighting fixtures. Front yards are generally lawns from street 
sidewalk to house, usually open without an enclosing fence. Boylan Avenue’s 
prominence is reinforced by a deeper than average front yard setback. Front 
porches found on virtually every residence throughout the district link house to 
street. Foundation plantings are common. Because of the gently sloping hillside 
location of the district, a few masonry and stone retaining walls can be found 
within the district adjacent to walks and alleys or between houses. When not 
adjacent to alleys, driveways are most often gravel or concrete ribbon strips, 
squeezing beside the house to access the rear yard, and pushing the house close to 
the opposite side-lot line. The paving material of choice and prestige for walks 
and curbs in the district was concrete, which at the time of the subdivision’s 
development in the early 20th century, had recently been made more readily 
available and economical by the introduction of nearby concrete plants.

Into this graceful setting was fitted an architectural fabric that was traditional, 
subdued, and generally harmonious, and which remains substantially intact. Its 
spatial composition was carefully planned. To create the ideal middle-class suburb 
of 1907, the original deeds of sale incorporated clauses that required adherence to 
a plan for the arrangement of homes. Building zones were created that placed a 
minimum value on construction costs. The most expensive homes at a value of at 
least $2,500 were built near Montfort Hall on Boylan Avenue. Dwellings on the 
secondary streets such as Kinsey and Cutler were to cost at least $2,000 and the 
least expensive homes on streets that made up the outer fringes of the subdivision 
like Lenoir and South streets.

Thus, there are tall, substantial (but architecturally conservative), large wood- 
framed dwellings in Boylan Heights (predominantly Queen Anne/Colonial 
Hybrid, Colonial Box or Foursquare, and Dutch Colonial) along Boylan Avenue 
in particular, which as a result has an air of dominance in the neighborhood. 
Nevertheless, it might be said that Boylan Heights is the suburb of the bungalow. 
Generous numbers of this popular style of house descend the hillside flanking the 
Boylan Avenue spine. The bungalow’s infinite variety of scale, size, shape, and 
detail can be seen in Boylan Heights and demonstrates the form’s importance as a 
staple for housing the rising middle-class.

The high density produced by small lots creates a feeling comparable to that of 
Oakwood; the diverse house sizes, trees, and sidewalks comprise a complex 
pattern of scale, changes in elevation, and privacy. The predominance of wood, of 
bungalows, and vernacular classical and colonial revival houses reflects a 
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Boylan Heights Historic District

populace that was traditional, lower-middle to middle-class, upwardly socially mobile, 
living in homes that ranged from substantial to modest and occasionally cheap in 
construction quality. The pedestrian scale of Boylan Heights, established by the original 
sidewalks, streets, trees, and service alleys, is still maintained. The wide, curving sweep 
of Boylan Avenue presents a promenade of trees and receding house facades. This sort 
of grand entry provides a focus for the neighborhood and reflects the ambitions of its 
original residents, to create a place of beauty and elegance, spaciousness, and trees.
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Designated in 1976, the Capitol Square Historic District stretches for five blocks 
along an east-west axis that follows the ridge between the Crabtree Creek and 
Walnut Creek basins. The district’s centerpiece is the granite Greek Revival-style 
Capitol (1840, National Historic Landmark).

The district’s form is largely defined by its relationship to the original city plan 
of 1792, platted by surveyor (and state senator) William Christmas. 
Distinguished by wide streets and five public squares, the primary square of 
Christmas’s plan, Union Square, was reserved for the State Capitol. Leading 
toward the four compass points from Union Square were four main streets, 99 
feet wide; the east and west streets, Hillsborough Street and New Bern Avenue, 
compose the east-west spine of the district. All other streets in the plan were 66 
feet wide, including Edenton and Morgan streets, which define the north and 
south sides of the district and of Union Square. The primary north-south streets 
of the district include Salisbury and Wilmington streets, which define the west 
and east sides of Union Square, and Person Street.

The street pattern is regular, with streets intersecting at right angles as laid out in 
the original city plan. The one exception is at the east end of the district, where 
contemporary traffic engineering concerns for one-way traffic patterns led to the 
curving connection of Morgan Street to New Bern Avenue, creating a cul-de-sac 
at New Bern Place. Original granite curbstones remain in much of the district, 
with some concrete curbs introduced, as well as some sections of new granite 
curbing installed in association with city streetscape improvement programs. 
Special period streetlighting fixtures, reminiscent of the fixtures that lined the 
streets at the turn of the century, have been installed in the core areas of the 
district; other fixtures are the standard modern cobrahead design. Sidewalks are 
typically wide, extending from building to curb, with Hillsborough Street and 
New Bern Avenue the primary exceptions. Sidewalk materials vary: concrete is 
the dominant material; red-tone concrete unit pavers are found in many areas, 
primarily along Hillsborough Street, with gray concrete pavers encircling the 
Capitol Square perimeter.

The landscape found at Capitol Square provides a green oasis in the heart of the 
urban area. The cool solidity of the granite Capitol is set off by the lush warm 
green of the lawns and majesty of the mature trees that fill the square. Gracefully 
curved aggregate-patterned concrete walks sweep across the park-like setting, 
with monuments arranged for the edification of strolling passers-by and 
numerous iron benches for those that have time to pause. Streets leading from 
the Capitol are lined with street trees that carry the green motif out into the 
downtown. In some parts of the district, surface parking interrupts the balance 
of green trees, shaded walks, and building facades that generally characterize the 
area.

The architectural character of the district is largely institutional in nature, 
dominated by state government buildings and church complexes. The general 
scale of two- and three-story buildings is punctuated by occasional taller 
buildings, a water tower, and church spires. A total of four churches, three of 
Gothic Revival influence, one of Romanesque design, front on Capitol Square, 
one near each of its four corners. The rest of the buildings facing the Capitol are 
state government office buildings, primarily in the Classical Revival style, with 
more recent structures exhibiting an understated Art Deco flair. Their 
weightiness physically charts the increasing complexities of public 

Continued on page 94
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Capitol Square Historic District
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administration in the 20th century. Stone is the material of choice for most of 
these structures, lending a decidedly strong impression of solidity, formality, and 
permanence. However, providing relief and contrast at three corners of the 
square are the deep red brick facades of two churches and a state building. 
Further west from Capitol Square are two additional church complexes that 
maintain this institutional sense; yet their lawns, landscaping and some 
domestically scaled accessory buildings begin to soften the powerful impression 
that is felt in the immediate area of the Capitol.

To the east of the Capitol however, awaits a surprise of domestic delight unusual 
in the heart of an urban setting. Owing to the landscape and architectural 
qualities displayed in the two blocks of New Bern Avenue, this area departs from 
the strongly institutional character of the rest of the district. The lush courtyard 
of Christ Episcopal Church (1854, National Historic Landmark), the dignified 
double porticos of the State Bank (1813), and the urban residential form of the 
Capital Apartments (1917) lead one east from the Capitol toward New Bern 
Place, a city redevelopment project with a strong historic preservation emphasis. 
Here, Haywood Hall (ca. 1799), a residence and garden constructed for John 
Haywood, State Treasurer, is buttressed by four other residential-style structures. 
The White-Holman House (ca. 1799) and the Montgomery House (ca. 1906) 
were relocated to New Bern Avenue to ensure their preservation; while the New 
Bern Place condominium development (1985) is larger in scale, its modern 
interpretation of Queen Anne styling imparts a decidedly residential character. 
The cul-de-sac that terminates this portion of New Bern is paved in granite-
colored unit pavers edged by granite curbing, and is flanked with landscaped 
spaces and brick walls. The lack of through-traffic creates a calm ambiance of 
repose in an otherwise bustling downtown scene. On the northern periphery of 
this area, along Edenton Street at Blount Street, the Richard B. Haywood House 
(1854) and the Bailey Apartments (ca. 1924) also contribute to the domestic 
feeling of the eastern portion of the district.

Capitol Square Historic District represents the heritage of the city’s institutions 
of work, worship, and home, wrapped in a landscape of surprising diversity: 
from the wooded square, to tree-lined city walks, to side yard gardens and 
courtyards. Here, one can sense the silhouette of the early decades of Raleigh’s 
small village setting, of its ante-bellum residential character—a devout town 
whose major industry was governance—against the dominant elements of the 
large, present day government operations discharging their duties behind the tall, 
solemn classical facades of the early 20th century.



RALEIGH HISTORIC DEVELOPMENT COMMISSION
RHDC

95

Speicial Character Essays

The Special Character of the Glenwood-Brooklyn District
Glenwood-Brooklyn was developed by the Glenwood Land Company in the 
early twentieth century as street car suburbs of Raleigh. The district is 
architecturally significant for the range of early 20th-century house types, 
methods of construction, and styles. The Glenwood-Brooklyn neighborhood in 
its present form was conceived in 1905-07 and no resources are known to 
survive from before 1907. The period of significance runs from 1907 to 1940

The area was built out largely by the middle of the twentieth century despites 
lulls during World War I and the depression.  By the 1940s there were few 
available infill lots.  Suburban development reduced pressure on the 
neighborhoods but also created in its wake disinvestment and conversions of 
single family owner occupied residences to multiple rental units.  National 
Register listing also provided incentives for the conversion of properties to 
income producing uses. By the 1980s, new residential developments in the area 
and an increased desire to live closer to downtown began to reverse the trends of 
disinvestment.  Coupled with periods of economic prosperity, that desire has 
spurred a number of tear downs to provide land for new construction, and 
rehabilitations of existing buildings, some of which provide existing square 
footage at the cost of architectural integrity.

The district's earliest houses, those built from 1907 to the mid-1910s, exhibit 
vernacular and Victorian influences; those with simple symmetrical massing with 
rear kitchen and dining room ells, and one-room-deep center-passage and two-
room plans appear to predominate.  These houses can be one- and two-stories 
and include I houses and triple A houses representing a continuation of 
nineteenth century regional vernacular tradition where weather boarded frame 
construction was typical.  Victorian influences include decorative (nonfunctional) 
gables, turned and sawn millwork ornament in porches and gables, and (less 
frequently) decorative sheathings such as novelty or German siding and shaped 
wood shingles.  Common milled ornament in the district includes turned porch 
posts, sawn and spindlework porch post brackets, and louvered gable vents, the 
latter typically diamond-shaped in form but occasionally also quatrefoil (four 
lobed) and triangular.

Most of the district's Victorian houses are fairly reserved in character, not as 
flamboyant as some found in Raleigh's Oakwood neighborhood.  Exceptions are 
largely found along Glenwood Avenue, the main boulevard of the 
neighborhoods.  Several of the houses along Glenwood are a subset of Victorian 
architecture known as the Queen Anne style. Primary elements of the style found 
in the district include irregular massing and roof lines, turrets, and wraparound 
verandas. Secondary details include decorative window sash and classical 
allusions. 

Continued on page 96
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generally speaking the style was eclipsed by the Craftsman style beginning in the 
mid-1910s. The characteristic Craftsman house type, nationwide as well as in the 
district, was the bungalow, a snugly proportioned house of one or one and a half 
stories. Almost all Craftsman bungalows have front porches, and most of these 
are engaged (incorporated) under the house roof. Other common Craftsman 
bungalow features include large dormers that expanded upstairs living space, 
porch supports with wood posts (usually tapered and sometimes clustered) on 
brick pedestals, wood-shingle sheathing in gables and on dormers, gable brackets 
(usually triangular in form, sometimes appearing like purlin ends), and double-
hung windows with upper sash composed of three or more vertical panes. Unlike 
earlier houses in the district, Craftsman bungalows usually dispensed with rear 
wings by incorporating the kitchen and dining room into the house envelope. 

Roughly one hundred Craftsman bungalows stand in the district, most clustered 
along the back streets of the Glenwood area. Two basic gable roof forms are 
represented: side-gable and front-gable.  Side-gable roofs are typical of the earlier 
and more finely appointed bungalows whereas front-gable roofs appear on later 
and more modest examples. Although they were relatively modest in scale and 
proportion, several bungalows exhibit a high level of quality in their 
construction. 

Unlike the vernacular Victorian houses that preceded them, the district's 
Craftsman bungalows were not strongly influenced by regional architectural 
traditions. Because the type was disseminated nationwide through plan books, 
magazine articles, and even as kits distributed by Sears Roebuck, Aladdin Homes 
and other mail-order firms, the same bungalow could appear anywhere.  
Glenwood Brooklyn has two documented kit houses.  Not all Craftsman houses 
were bungalows; a few two-story Craftsman houses were constructed. 

Next to the Craftsman style the Colonial Revival was the most popular idiom 
during the period between the world wars. In the district this style is usually 
expressed by brick construction with contrasting white trim, symmetrical 
compositions, and classically-derived detail. A few of the Colonial Revival houses 
in the district have gambrel roofs which evoke, directly or indirectly, the Dutch 
architecture of the Mid Atlantic region. 

The district also contains a fair number of stylistic hybrids–buildings that 
incorporate features form more than one style and mixing elements of the 
Colonial Revival, Craftsman and/or Victorian styles. 

Other period styles make cameo appearances in the district including the Tudor 
Revival style.  Period cottages in the district range from Tudor Revival to the Arts 
and Crafts movement. While outside the period of significance, the district does 
contain a handful of Ranch style houses.  The most recent infill construction 
generally respects the architectural traditions of the district.  Much of the new 
construction has sympathetic setbacks and some are in a Neo-Victorian or Neo-
Craftsman style.
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With the exception of a few stores, a church, a lab, a school and a firehouse, the 
district is largely residential in character.  Though there are some apartments, 
both purpose built and conversions, the majority of the residences are single 
family and are one or two stories high.  Most are frame but there are a 
significant number of masonry or masonry veneered buildings.  

As a rule, houses in the Brooklyn section, west of Glenwood Avenue, tend to be 
smaller and more modest with simpler stylistic expressions and a greater number 
of vernacular forms. The area east of Glenwood Avenue contains more of the 
larger houses (excluding modern additions which are found in both areas).  
Glenwood Avenue itself has the largest concentration of large and high style 
homes.  

Most streets have near uniform setbacks.  New construction (postdating the 
period of significance) accounts for the most obvious exceptions including 
several multi-unit apartments which are sited in larger lots and more oriented to 
their place on the lot not in relationship to the street or the surrounding 
buildings.

Front porches are common, creating a transition zone from public to private 
space.  Lots that contain parking and/or a garage generally have a drive 
perpendicular to the street with a garage in the rear of the lot.  Some houses in 
the eastern portion of the district continue to be served by rear alleys.  Surface 
parking lots and front yard parking are rare.

The neighborhood enjoys mature tree cover.  Most street are laid in an 
orthogonal grid with a few curvilinear roads.  Glenwood Avenue is the only 
street with a median and there are no public parks or green space within the 
district.
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The Special Character of the Moore Square Historic District
East of Fayetteville Street and south of the Capitol, Moore Square Historic 
District, designated 1992, contains a concentration of early 20th-century 
commercial architecture. Moore Square itself is one of only two surviving four- 
acre public parks from the original 1792 town plat; the other two have been 
built upon, and the fifth public square, the six-acre Union Square, was always 
reserved for the State Capitol.

William Christmas’s original city plan provides the form for the district’s 
rectilinear grid of streets. Residing on a ridge of land between Crabtree and 
Walnut creeks, the topography of the district is largely level, evenly and gently 
sloping toward the south and east. The approximate center of the district is 
defined by the intersection of South Blount and East Hargett streets. In the 
southeast corner of the district, the grid of original streets from the 1792 town 
plat is supplemented by three smaller, narrower streets that were created to serve 
the 1914 City Market complex. The effect of this system of smaller streets is to 
create within the district a subarea of greater intimacy, a finer scale especially 
suited to pedestrian amenity.

Additionally, Moore Square Station, a mid-1980s city project to provide a 
parking deck and centralized bus transit transfer facility, has an internal 
circulation system that accommodates buses, auto parking, and pedestrian 
traffic. The entire complex is carefully integrated within the historic building 
fabric, nestled into the center of the block behind the earlier structures that front 
onto Hargett, Blount, Martin and Wilmington streets.

Asphalt streets throughout the district intersect at right angles in a regular 
rectangular pattern; however, portions of the streets at City Market have been 
stripped of asphalt to display their original cobblestone surface. Original granite 
curbstones remain in much of the district, with a few concrete curbs introduced, 
as well as some sections of new granite curbing installed in association with city 
streetscape improvement programs.

Special period streetlighting fixtures, reminiscent of the fixtures that lined the 
streets at the turn of the century, have been installed within the district. Sidewalk 
materials vary; almost all sidewalk areas in the district have been reconstructed 
through city streetscape improvement programs. Concrete is the dominant 
material, scored into two-foot squares, accented by red concrete unit paver 
strips. Street trees with cast iron tree grates establish a regular pattern and 
rhythm along the district’s sidewalks.

In addition to the landscape defined by the urban street setting, Moore Square 
provides a tree-shaded activity center. It serves the downtown community in 
many ways. The square is often used as a focal point for many downtown 
festivals and events; the park’s mature trees and lawn also provide an inviting 
setting for casual strolling and relaxation.

The square is largely open and unimpeded in order to accommodate crowds of 
people; there are, however, several raised planters that provide seasonal color. 
Additional urban landscape amenities, associated with Moore Square Station, 
are found east of Moore Square across Blount Street. A series of planters, 
constructed of brick and overlooked by pedestrian walkways and bridges, flank 
a lawn-covered sunken courtyard behind the Montague Building.

Continued on page 100
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The architectural scale of the district is pleasingly suited to the pedestrian. The 
vast majority of buildings in the district are simple, vernacular brick “shoe- 
boxes,” two to three stories in height, narrow, and deep. Past attempts to 
modernize the pedestrian level of the shops with aluminum panels and flat 
aluminum awnings contribute to a discontinuity that contrasts with the 
frequently related repetitive elements and details of the second and third floors of 
these buildings.

Above the “new” facades, one finds well-defined string courses and the large 
single light, double hung sash windows characteristic of late 19th and early 20th 
century architecture of this scale. Frequently jack or rounded arches of projecting 
bricks define window heads above deep sills and jambs. A flat parapet with 
occasional corbelling, decorative panels or raised block for name and date make 
up the skyline. The appearance of a projecting cornice with brackets alludes to a 
continuing Italianate influence in the usually plain commercial forms of the 
district.

Wilmington Street presents the most intact example of this commercial rhythm 
of small shop fronts. Hargett Street, Raleigh’s “Black Main Street” during the 
first five decades of the 20th century, has suffered the most, with several 
buildings lost to fire and urban decay, leaving gaps in the streetscape filled with 
unscreened, unlandscaped surface parking. Yet these gaps, while intrusive, are 
not frequent enough to disrupt the overall pedestrian quality of the district. 
Recent years have seen the building-by-building rehabilitation of these small 
commercial buildings and a resurgence of active uses.

A few architectural landmarks punctuate the dominant pattern of vernacular 
commercial facades. Most notable are the Mission-style City Market (1914), 
Italianate-style Early Store Building (ca. 1875, Heilig-Levine Furniture), 
Neoclassical/Commercial-style Montague Building (1912), and Gothic Revival- 
style Tabernacle Baptist Church (1881-1909). The two recent parking decks 
constructed in the centers of blocks, the previously mentioned Moore Square 
Station, and the Wilmington Street Station (1992, one block north of Moore 
Square Station) are of a much larger scale than other structures in the district, 
but their mid-block locations and setback from the street help mitigate the scale, 
while careful detailing architecturally integrates them into the district. The most 
recent addition to the district is the construction of a contemporary new 
children's museum building on Hargett Street across from the square. On the 
south side of Moore Square, adjacent to City Market, is the Norwood House. 
Relocated in 1997 from nearby Person Street, the ca. 1880 Italianate dwelling 
rests on the site of another house demolished in 1989, and speaks to the era prior 
to the commercialization of the Moore Square area when the square was 
surrounded by homes and the focus of a residential neighborhood.

In spite of its commercial focus, the symbolic heart of the district is the green 
space of Moore Square. It has remained a permanent feature of the area from its 
beginnings in the 18th century. The grove of trees, grass, and flowers emphasizes 
what is still a pedestrian scale, a scale created by the buildings and felt in spite of 
the widened streets and gap sites.
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Developed primarily during a fifty-year period from 1880-1930, the Oakwood 
Historic District (designated in 1975) has the most diverse collection of 
architecture among Raleigh’s historic districts. The neighborhood was built in 
the dense woods of northeast Raleigh known as “Mordecai Grove” and sold off 
in parcels after the Civil War. It developed incrementally, bit by bit, often lot by 
lot, with streets extended as needed, in contrast to Boylan Heights, which was 
platted in a single subdivision.

The street pattern is grid-like, but the blocks are of varying sizes and shapes. Some 
blocks are roughly square, while others are rectangular. This can lead to long 
stretches of sidewalk leading past home after home before an intersecting street is 
encountered. Most lots are small and narrow, especially between N. Bloodworth 
and N. East streets, and the houses are generally tightly spaced and often located 
close to the side lot lines. This dense grouping of buildings, which are also set close 
to the sidewalk, gives a certain intimacy and rhythm to the neighborhood.

N. Bloodworth and N. East streets provide the major north-south spine of the 
district, with Elm Street the third internal north-south street. Boundaries of the 
district are largely set by where the historic pattern associated with Oakwood’s 
development ends: adjacent commercial areas, vacant lots, buildings that represent 
other development patterns distinct from Oakwood, or open space. N. Person 
Street approximates the western boundary of the district, while Oakwood 
Cemetery and the rear lot lines east of Linden Street establish much of the eastern 
boundary. An extension of the district to the south carries across E. Edenton Street 
and New Bern Avenue to just south of Morson Street. Rear lot lines north of 
portions of N. Boundary and E. Franklin streets describe the northern limits of the 
district. Primary east-west streets through the district are E. Jones, E. Lane, 
Oakwood, Polk, and N. Boundary. Alleyways are rare in Oakwood.

Many of the earlier streets have granite curbstones defining their edges, and the 
line of the curb is continuous through the narrow driveway curb cuts; the granite 
is simply depressed flush with the street surface to create the space for the 
driveway. Some of the curbs barely rise above the street as the streets have been 
resurfaced many times. A few of the driveway aprons are still paved with 
cobblestones or brick; most are concrete. Driveways themselves are most often 
gravel or concrete ribbon strips, squeezing beside the house to access the rear 
yard, and pushing the house close to the opposite side-lot line. Public sidewalks 
are generally concrete; a few brick walks still survive. There is typically a tree 
lawn between the public sidewalk and the curb where street trees are planted. 
Wooden electrical and telephone poles carry wires throughout the neighborhood 
along the streets and sometimes down alleys, supporting standard “cobrahead” 
street lighting fixtures.

The rolling topography of the neighborhood is the most varied among Raleigh’s 
historic districts. Overlaid by the grid of streets, it provides a rise and fall to the 
experience of moving through the area, yet another element that contributes to 
the sense of diversity in Oakwood. The slopes in turn provide opportunities for 
numerous low retaining walls, sometimes of granite or brick, that are used to 
demarcate property lines and level the building site. Occasionally within the 
flatter, less sloping sections of the district, low concrete and stone dividers set 
nearly flush with the ground define property lines. A heavy, largely deciduous 
tree canopy shelters the neighborhood, shading the streets and buildings. Front 
yards are primarily lawn, bordered with planting beds; landscape plantings are 
generally informal, and often composed of simple foundation plantings.

Continued on page 100
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Oakwood Historic District
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The compact nature of the neighborhood, along with the rolling land and the 
heavy tree canopy, creates an environment especially suited for the pedestrian. 
Sidewalks line both sides of most streets and houses huddle close to the walk, 
with front porches providing pause for interaction with neighbors. Recent years 
have seen the development of increasingly more private rear yard spaces as a 
counterpoint to the public front porches, with the erection of many privacy 
fences and outdoor decks. Two park areas no larger than one or two building 
lots, Vallie Henderson Garden and Oakwood Common, provide a bit of open 
space for pedestrians and children to enjoy. A larger open space for the 
neighborhood is provided by Oakwood Cemetery adjacent to the district’s 
eastern boundary along Watauga Street.

A wide range of architectural styles and building types are nestled within this 
tree-shaded setting. Many of the prominent buildings within the district are of 
recognizable “high style” architecture. Still, befitting its heritage as Raleigh’s 
early middle-class neighborhood (Hillsborough and Blount streets were the upper 
middle-class addresses), most of the dwellings in Oakwood are more simple, 
vernacular interpretations of these styles: frame construction covered with 
weatherboard using standard building parts available from local millwork and 
lumber suppliers. Because of this early standardization of building materials, 
many of the details found on Oakwood houses can be seen on a variety of 
structures in different parts of the neighborhood. Numerous outbuildings, 
garages, accessory buildings and even a couple of barns dot the rear yards of 
properties throughout the district.

Generally speaking, the older housing stock is located within and close to the 
portion of the neighborhood that was part of the original 1792 city plan: south 
of North and Lane streets and west of East Street. This is also the area where 
most of the examples of “high style” architecture can be found, older structures 
built prior to the shift of upper middle-class preference to Blount and 
Hillsborough streets. Here can be found examples of all the styles popularized 
during that long period of several decades that has been described as the 
“Victorian era,” and which set the predominant image for the character of the 
district. Styles represented from this period include Colonial Revival, French 
Second Empire, Queen Anne, Eastlake, and Neo-classical Revival. Smaller, 
simpler vernacular cottages interpreting these styles are also present. A small 
commercial area at the intersection of Lane and Bloodworth streets continues to 
provide a touch of contrast to the otherwise uniformly residential character of 
the district.

Because the neighborhood did develop in a lot-by-lot pattern, interspersed 
among the earlier dwellings are later “infill” styles from the late 1910s through 
the early 1930s, such as the Four-square and particularly the bungalow. 
Following a lull during the Depression and World War II, a few 1950s Federal 
Housing Administration (FHA) ranch-style houses were built, designed to meet 
federal specifications for mortgage insurability. Then, beginning in the mid-
1980s, a number of new construction projects were built under the commission’s 
design review procedures: several infill lots, and, on the site of the former 
Fallon’s Greenhouses operation overlooking Oakwood Cemetery, the 23-lot 
Oakwood Green subdivision. This pattern of random development, a hallmark 
of Oakwood, has lead to a surprising diversity of scale within even small areas of 
the district, as larger, two-story homes are flanked by one-story cottages.
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Thus Oakwood, which contains Raleigh’s only intact 19th-century neighborhood, 
is also a surprisingly diverse neighborhood of long-term change. Its evolution is 
painted across a broad canvas, diversity borne of architectural and topographical 
variety, bound into a cohesive whole through repetition of detail and style, and a 
consistently intimate rhythm established along continuous streetscapes of tree-
sheltered sidewalks.

The Special Character of the Prince Hall Historic District
The Prince Hall Historic District (designated in 2012) is an urban residential area 
that has been part of an African American neighborhood since at least 
Reconstruction. The district is situated several blocks southeast of the Capitol, 
within the boundaries of the original William Christmas plan for Raleigh. 
Neighboring Shaw University contributed to the area’s vitality during the century 
following the Civil War, as the university made Raleigh a magnet for African 
Americans free to settle where they pleased. While most streets in the district are 
predominantly residential, commercial and institutional buildings are also 
present, including some landmarks of local African American history. South 
Blount Street in particular is essentially a commercial corridor within the 
neighborhood. It is home to the Masonic Temple Building (1907) and the Tupper 
Memorial Baptist Church (1913), both designated Raleigh Historic Landmarks 
for their association with African American history. Most surviving residences 
date to the late-19th and early-20th centuries, while the district’s historic 
commercial and civic buildings are from the first half of the 20th century. 

The district comprises slightly more than four city blocks. Streets intersect in a 
clean grid and concrete sidewalks line both sides of each street. Street curbs are 
either granite or poured concrete. Some blocks historically did not have 
driveways from the roadway while others feature concrete aprons combined with 
gravel two-strip driveways. The topography is generally flat, but in some areas, 
such as at S. Bloodworth and E. Davie Streets, retaining walls of stone, concrete, 
and brick hold back the earth where houses sit well above the street. Poured 
concrete steps lead up the grade to dwellings. Throughout the district, buildings 
adhere to a uniform setback. They stand near the street on deep, narrow parcels 
and are closely spaced in typical urban fashion. Fences are uncommon, although 
a few wrought iron fences encircle front yards or vacant parcels and some chain-
link fencing is present. While there are many vacant lots today, the neighborhood 
was historically more densely developed. Fragments of that pattern are 
particularly evident at the 300 block of E. Cabarrus Street, the 200 block of E. 
Lenoir Street, and at the south end of S. Blount Street.

Houses are one and two stories and are generally modest. Most stand on brick 
foundations, have front porches, and historically had weatherboard exteriors. 
Some original wood exterior cladding has been covered with asbestos, aluminum, 
or vinyl siding in the second half of the 20th century. Many dwellings are late-
19th- and early-20th century Queen Annes ranging from modest shotgun houses 
and triple-A cottages to more fully realized, higher-style designs. Though small 
and simple house types, these neighborhood dwellings were not necessarily 
without style. A few have sawn exterior trim enlivening facades and porches; 
good examples include the shotgun house at 514 S. Bloodworth (ca. 1880) and 
the triple-A cottage at 309 E. Cabarrus Street (ca. 1890). The single-story Dr. 
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Peter Williams House at 223 E. Lenoir Street (ca. 1890) is a larger Queen Anne 
with more complicated massing, including a turret roof over a corner porch bay. 
The house also features a decorative frieze and a stained glass lunette window in 
one of the gables.

The 20th century brought new architectural styles to the neighborhood. The 
house at 312 E. Cabarrus Street (ca. 1922) is a good example of the Craftsman 
style, while 121 E. South Street (1925) is a mix of Craftsman and Colonial 
Revival styles. More modest vernacular houses show the influence of these styles 
as well. A few houses are unique surviving examples of their style in the district, 
including the Neoclassical Revival house at 215 E. Cabarrus Street (ca. 1917) and 
the large Minimal Traditional house at 215 E. Lenoir Street (ca. 1950). Beginning 
around the turn of the 21st century, a few new houses and a three-story 
apartment building have been built at scattered locations throughout the district. 
Two early-21st century two-story Neo-Queen Anne houses at the 400 block of S. 
Bloodworth Street have cementitious siding and narrow, tall proportions. The ca. 
1995 apartment building at 508 S. Person Street is Neo-Craftsman with a brick 
exterior.

The Rogers-Bagley-Daniels-Pegues House (ca. 1855) at 125 E. South Street 
stands within the district and represents the pre-Civil War history of the area. A 
series of prominent white families owned the Greek Revival-Italianate house 
before Shaw’s dean of theology, Dr. Albert Pegues, became the first African 
American to own the dwelling in 1919. The house was designated a Raleigh 
Historic Landmark in 2009 for both its architectural and historical significance.

Churches introduce the Gothic Revival style to the district. The churches have 
masonry exteriors—two are brick veneers applied in the mid-20th century and 
the third is a concrete-block building with a decorative pebbled finish to the 
blocks. Other masonry buildings include the three-story Masonic Temple 
Building (1907) at 427 S. Blount Street, the largest building in the district. It 
features a cutaway corner entry, storefronts at the street, and segmental-arched 
windows. The imposing brick-veneered Tupper Memorial Baptist Church (1913) 
at 501 S. Blount Street stands across S. Cabarrus Street from the Masonic Temple 
Building; together, the two buildings telegraph the cultural importance of this 
stretch of the street to the neighborhood. 

Several small commercial buildings along S. Blount Street and scattered 
throughout the district’s residential blocks are extremely simple and date to the 
1940s and later. Many are masonry, featuring either concrete-block construction 
or brick exteriors. In 2006, Shaw University built an Early Childhood 
Development Center at the northwest corner of E. Lenoir and S. Bloodworth 
streets. While the brightly painted stucco building could not be mistaken for an 
historic structure, its massing and setbacks are so in keeping with historic 
patterns that it stands harmoniously in the district.

The district also includes Stronach’s Alley, a remnant of an urban development 
pattern that has been erased from the city. The alley bisects the block bounded by 
S. Wilmington, E. Cabarrus, S. Blount, and E. Lenoir streets. Once lined with 
small dwellings—mostly shotgun houses—dating from the late-19th century, the 
alley was the center of a mostly residential block that also included a church, a 
hospital, a movie theater, two missions, and cotton warehouses. None of the 
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houses that fronted Stronach’s Alley remain, and few other buildings on the block 
are still standing. The alley is open to traffic however, and is paved with much-
patched asphalt. Vacant lots and gravel and asphalt parking lots flank the alley 
today. Another short alley, Regan Lane, extends south from E. Cabarrus Street 
partway into the block. No dwellings remain on the narrow lots there.

Despite the many lost buildings throughout the Prince Hall Historic District, the 
surviving built environment retains a strong sense of place and history, helping to 
convey the important and often overlooked African American history of Raleigh.

Prince Hall Historic District
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